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Latest casting news, filming update from 
producer Peter Bennett, Chris Moy 
Hub, and just who are the 456? 


Find out about the actress who will be playing 
the mysterious Johnson in Children Of Earth 
in our first series three interview! 


We catch up with Eve Myles on the set 
Children Of Earth, where she drops some 
tantalising hints about what's to come! 


Former Torchwood producer Richard Stokes 
explains the delicate editing process behind 
series two's pre-watershed editions. 


Respected characer actor and 
Blake's 7 star Gareth Thomas 
on his guest role in series 
one's Ghost Machine 


Owen's in the spotlight as an 
alien device sheds new light on 


an old man's crimes. 


Another gorgeous batch of 
text-free covers for your wall! 


More out of this world adventure 
from lan Edginton and Disraeli 


How Hollywood has informed 
Torchwood's widescreen world! 


Me 
thriller by 


t Mr Glee in a brand new 
David Llewellyn! 


A brilliant brand 


by Children Of Earth script 


editor, Brian Minchin 


Blasting out of the Rift in 
four weeks" time 


NAMES YOU 


KNOW... 


And newcomers you don't, as we reveal 
more cast members for series three! 


ч 
CHILDREN OF EARTH: 
FILMING UPDATE 2! 


DOCTOR WHO FANS WILL RECOGNISE ONE 
ew hildren of 


me 


"FOR THE FIRST TIME EVER, TORCHWOOD HAS TAKEN 


Nicholos Farrell. 


scenes at the Upper Bc 
ng, directing ar 


his film roles take 
r the new series by Charlotte Gray 


NICHOLAS FARRELL as 


en; "an exceptional talent,” says Bennett. 


Just as important across the whole five-night 
run, according to Bennett, are KATY WIX 


who plays ole thr 


episodes." Farrell came to pi 
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THE HUB 
UKEBOX! 


Torchwood soundtrack CD and 
new John Barrowman album up for grabs! 


THE TORCHWOOD ORIGINAL TELEVSION SOUNDTRACK CD, 
packed full of atmospheric incidental music by Ben Foster 
and including the rousing main theme by Murray Gold, is in 
the shops now, and available to download from Silva Screen 
Records! We've got five CD copies to give away, courtesy of 
Silva Screen and signed by Ben Foster. To be in with a chance 
of winning, just answer this simple question: 


What song does Captain John play in the Hub in Exit Wounds? 


Send your answers to torchwoodmagazine@titanemail.com 
ог send a postcard to SOUNDTRACK COMPETITION, Torchwood 
magazine, 144 Southwark Street, London SEI OUP, Don't forget 
to include your name and address! The closing date for entries 
is 11 December, 2008. 


as Rhiannon and Johnny, w 


a brilliant combination, and 
of the great Welsh talent we 
Many crucial events will revolve around 
Rhiannon and Johnny!” says Bennett 

Also joining the cast are: IAN GELDER 
(Fallen Angel, Holby City) as the enigmatic 
Mr Dekker; CHARLES ABOMELI (Wire In The 
Blood, The First Black Britons) as Colone 
Oduya; and HILARY MACLEAN (Nobody's 
Perfect, Filth: The Mary Whitehouse Story) 
as Anna. 

We've got plenty of óther names, too, 


though | don't want t 


ALSO OUT IN TIME FOR CHRISTMAS IS THE NEW ALBUM 
from John Barrowman, so good they named it thrice! Music, 
Music, Music is released by Epic Records on 24 November, 
and includes new single What About Us, written with Take 
That star Gary Barlow. Again, we've got five shiny CD copies 
to give away, and to be in with a chance of winning, you just 
need to answer this easy question: 


Mow does Jack describe Martha’s voice at the start of Reset? 
il.com 


away who they 


are playing just yet! They include: SCOTT 


BAILEY (The Bench, Casualty); MELANIE 
BARKER (Casualty, Coronation Street) 
CRISIAN EMANUEL (Doctors, The Da Vinc 
Code); PATRICE ETTIENNE (Shooters) 
RACHEL FERJANI (Attachments); PHYLIP 
HARRIES (High Hopes); ASHLEY HUNT 


(A Night On The Tiles); CHRISTOPHER JAMES 
(Criminal Justice); and ANNA LAWSON 
(Honk), with still more names to come! 


W As we went to pre icy Cohu, who plays 


Alice in Children Of Earth wa 


nated 


for an Internatic 


my Award for her 


lead role in the powerfu е! 4/More4 


child abuse drama Forgiver 


will be announced at an award ceremony in 


New York.on November 19. Good luck, Lucy! 


TEAMS & CONDITIONS The competition 
guardians permission И under 6). 


JOHN BARROWMAN WILL PERFORM 


Children In Need 


aganza on Frida: 


November, to be screened live on BBC1 
from 7pm to 2a he 2007 telethon 
Barrowman performed Elton John's Your 


Song, helping the event raise a total o! 


£19 million o 
appeal 
To get involve 


Need, visit www.bbe.co.uk/pudsey 


Send your answers to 
ог send a postcard to MUSIC, MUSIC, MUSIC COMPETITION, 
Torchwood magazine, 144 Southwark Street, London SEI OUP. 
Don't forget to include your name and address! The closing 
date for entries is 11 December, 2008. 


1 October 2008. The competition is open to UK residents aged 16 or over (or with parents/ 
‚ol the promoter, its agents or anyone professionally connected with the promotion, and. 
their families, are excluded from entering, Praes will be awarded from ай the correct entries through a random draw under independent 
Supervision within seven days of the closing date Winners will be notified by telephone within 14 days of the cloning date There в no cash 
alternative. The editors decnion is final and по discusion will be entered into. Fora list of winners, write to Torchwood magazine, 144 
‘Southwark Street, London SEL OUP within 28 days of the closing date. Titan Magazines is the recognised promoter of this competition. Only 
‘one entry per peson No multiple, bulk or third party entries accepted. 


COMPETITION 
WINNERS 


UNIVERSAL POSTERS 


TORCHWOOD @ 


MORNING 
TORCHWOOD! 


Moyles not Myles, live from the Hub! 


t www.bbc.co.uk/radio1/chrismoyles. 


x^ TALK WOOD! 


We always want to hear from you about Torchwood and the magazine, so why not get in touch? Right now, we're still on 
the lookout for your questions to form part of our new-look interview feature. So if there's a burning question you've 
always wanted to put to the stars of Torchwood, no matter how random, send it to 


and tell us what you think! Sadly, we can't respond to all your emails individually, but we do read every one! 
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In Children Of Earth, Liz May Brice plays Johnson, 
a cynical government agent determined to expose 


Torchwo 


Hi Liz! Are you having a good time on Children Of Earth? 
“Yes, it's brilliant! Because before my first day of shooting, 
me and Rik Makarem, who plays Rupesh, got taken out for 
dinner by Julie (Gardner, executive producer], Peter (Bennett, 
producer] and Brian [Minchin, script editor]. john, Eve, Gareth 
and Kai were there, too, and it was just so nice. "9 met them 
all at the readthrough, but it was lovely to have a few drinks 
and a meal, because it meant we'd already swapped stories 
and | felt really welcome and at home as soon as | arrived 
оп set the next day. | had my first scenes with John, and it 
immediately felt like | was working With friends.” 


How long ago was that? 

“That was about a month ago now, so you're catching me 
right at the beginning of my experience. Ask me again when 
I've finished and ІЛІ say | hate them all! They're all horrible! 

1 spent most of my time on set the other day staring at John's 
belly button for reasons | won't go in to. But it was in the 
script! | kept thinking, a lot of people would really like to be 
doing this right now, even though he did keep farting!” 


Were you familiar with Torchwood before you got the part? 
"I'd literally caught a tiny bit of it when it first came out, but 
1 hadn't seen very much of it. Now I've seen every single 
episode ever! The night before the audition, | thought: I've got 
to get hold of some DVDs, and then | couldn't stop watching 
it! | probably looked rubbish in my audition, because | hadn't 
gone to bed. | watched four or five episodes that night, and 
when | got the part | went and bought the whole thing and 
watched them all. I think now it’s coming on to ВВСТ it's 
going to make such a huge difference to people like me who 
missed it before. There’s no excuses! If you have terrestrial 
TV, you have to watch it now!” 


Are you a fan of sci-fi? You've had a couple of brushes with 
the genre before... 

“It’s just worked out like that, really. | did Resident Evil, 
which was directed by Paul Anderson, and then he did Alien 
Vs Predator, who rang me up and asked me to come to 
Prague to do this tiny scene! | said, ‘Why do you want it to 
be me? You can get anyone to do Ї And he said, ‘No, it's 
the first person you see in the film, and I really want it to be 
you.’ So that was very nice, but I'm barely in it! 

“My costume in Torchwood is very similar to my costume 
in Resident Evil, in that it's a slightly nicer version of that 
commando look. Its slightly more tailored, slightly less butch, 
and a bit more Lara Croft. [Costume designer] Ray Holman 
is just a genius. It looks very realistic, but it’s still easy to 
move in, and it feels very sexy to wear. | love getting to run 
around in it. I'm a bit of an action person." 


Have you been running around on the streets of Cardiff 
and attracting the attention of the public? 

"Only a little bit so far. We did a scene where we were 
down a little residential alleyway in Penarth, which wasn't 
particularly conspicuous, but there was still a big group of 
people who found us! They were just waving, and they 
weren't being a pain or anything, but I've no idea how they 


! But she's really very lovely... 


knew we were there! | haven't done a big scene outside yet, 
where | imagine there'll be crowds of people, but 111 do that 
before long.” 


Right now, the finishing touches are being put on the final 
script for part five. Is it exciting not knowing quite how it's 
going to end yet? 

“Мо! But it's just the way it is. When you're working with 
somebody as extraordinary as Russell, you put your trust in 
what he's doing. What is quite exciting is knowing that he's 
watching the rushes, and maybe the things we're doing on 
set are having an effect on what he's writing. He did say at 
the readthrough that it was going to be a bit like a soap 
‘opera, but in a good way, in that there's no guarantee for the 
cast what's going to happen to them next! But I’m sure that 
whatever he comes up with is going to be extraordinary and 
fantastic. it has been so far!” 


50 you've been impressed by the scripts you have read? 
“Definitely. it's brilliant to do something where Russell's at 
the helm, because you just have an absolute confidence in 
the material. Гуе had а great year for working with brilliant 
writers, actually, because I’ve just done Dead Set as well, 
which Charlie Brooker has written. I'm playing another 
fantastically resourceful woman in that, who gets to shoot 
guns and do lots of stunts, but that was fantastic because 
he's such a good writer, and it's just been such a great year 
of that for me.” 


Of course, Dead Set is a zombie horror, so you really are 
becoming the go-to girl for sci-fi, aren't you? 

“To be honest | told Charlie to write me a role in that! We 
worked together on his BBC4 show Screen Wipe, and he was 
just being obedient. It's an extraordinary show. You've got 
to see it.” 


Do you enjoy playing ‘bad girls’, for want of a better term? 
"Well, obviously any strong character is going to be a lot 
more fun to play, but | have played victims and vulnerable 
people before, too. The thing is, I've just got that sort of angry 
face! | think | just look pretty odd, and that's why | get these 
tough girl parts. | don’t know if Johnson is a bad character 

— and Үт not sure 14 tell you if she was! But certainly the 
way Euros is directing it, it's not as black and white as all that. 
1 played a slightly similar role in [Sky One's Terry Pratchett 
adaptation] The Colour of Magic, where | played an assassin, 
o yeah, it does make you a bit paranoid! Why am | always 
getting these parts!” 


We don't think you're odd-looking at all! So what's been 
the best thing about doing Torchwood, so far? 

"There are so many! The best thing is the writing, think, but 
also Euros is such a good director, it's brilliant to work with 
him. | suppose the best thing has to be doing something with 
Russell involved, | suppose, It’s very exciting, because you 
know he's going to come up with something amazing, and 
the confidence you feel knowing he's in charge is brilliant. 
That's the thing that makes you have a glow inside!” T 


"| SPENT MOST OF 
THE OTHER DAY STARING 
AT JOHN ВАЕКОУУМАМ 5 
BELLY BUTTON. | KEPT 
THINKING, A LOT OF PEOPLE 
WOULD REALLY LIKE TO 
BE DOING THIS!” 


CLAD IN LEATHER AND SAVING THE WORLD IN STYLE, SHE'S THE 2157 CENTURY'S 
EMMA PEEL, BUT PREFERS BEAGLES TO BOWLER HATS! SIMON HUGO 
CAUGHT UP WITH HER ON THE SET OF TORCHWOOD: CHILDREN OF EARTH! 


T'S A BUSY DAY LIKE ANY OTHER IN CARDIFF 
city centre. At the confluence of St Mary 
Street and Castle Street, shoppers and 
tourists bustle in intermittent 


bursts of heavy rain, and 

traffic, mostly buses, rumbles 
by not much faster than 
the pedestrians. Amid the 
back and forth of passers 
by, a woman kneels 
down to speak to her 
child, while on the 
other side of the road, 
another woman 
withdraws money from 
a cashpoint. It's the last 
place any TV show in 
search of an easy life would 
think to set up a controlled 
filming environment. But then, 
Torchwood is not any TV show. 

The general public 


ditor Brian Minchin. "At 7.30am, no 


GWEN COOPER HAS SURE cC A 
HAD HER FAIR SHARE OF MEAT 
MEMORABLE MOMENTS 


OVER TN ERIES OF 
OOD! JEN EVANS 
A LOOK BACK 


TORCHWOOD Ф 


Exit Wound 


one pays us any attention, because they're ә 


a hurry to get to work or school. But by 10.30am 


people are milling around and curious. 


It's true that the longer the shoot goes on, the 


more people are inclined to notice a true Welsh 


COUNTRY 
LOVING 


COUNTRYCIDE 


р” 


АР” 
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even doing something as innocuous as 


her part, Eve is just as likely 


ave back from under her umbrella, as 
notice who she is between takes. 
Brolly 


way!" and Eve will slip effortlessly back into 


When she's not doing that, Euros will cry, 


as much character as you can 


ey tapping in your PIN. At the first opportunity, 
she bounds over the road to hug Torchwood 


wide-eyed and fu 


energy 
Hello! lm saying hello to everyone today! 


| hug anyone! 


anks? It's good to see that whatever 


else changes in the world of Torchwood, Eve is 


as bonkers as ever. She doesn't have any trouble 
working in such an open environment, then? 
know, on the very first day, it was weird 


ere was a horde of people, and | kept trying to 


_ 


е as o 130-yeor-cld witch in Merlin. 
She doesn't look а day бин 120. 


Жее What they were looking at. | was thinking, 
"| Wonder what's going оп today?’ Th: 
to see Some familiar faces, and I realised they 
were there for us! On the very first day! | don't 
know how they find out where we're going to be 
"Now, | always try to say hello to everyone 
who says hello to 
a wave, because | think it's incredible the support 
and the fascination people have for Torchwood 
find it a bit overwhelming, and | think | alway 
will, but it's fine, and e to do it 
Generally you don't get any lunatics jumping on 
you or anything, and most of our followers are 


started 


ne, and give a little smile and 


(ға pleasu 


great people who just want to enjoy watching 
me filming, and don't want to cause any trouble. 
And if anything did go wrong, we've always got 
plenty of security and crew." 
It sounds like the security are there to keep 
Eve from the fans as much as the other way 


round, though 


think you've hit the nail on the head there! 


I'm such a berk when it c 


mes to people, because 


I'll just lob myself at them. ! could stand there al 


day having a ch 
ОН because I'd be holding up the filming! They 


but obviously I'd get a telling 


ne when we're on set, usually 
a coffee! Then 111 do what 
know what I'll do if 


have to keep me ir 


with a doughnut and 


y offer me a pin 


But how can you possibly keep any secrets 


th so much filming taking place in public? 
Well, we're very lucky because, by and large, 

ot against us. Inevitably 

on with certain things, 


because so much of it is filmed outside this year. 


the fans work with us 


people are going to catc 


But most of the people who do come and watch 


don’t want to spoil it for anyone, and the ones 


that do then go on the net are usually very carefi 


to put spoiler warnings. So they're very good, and 


PRECIOUS 


MEMORIES 


ADAM 


- dl 


ЕТЕ МҮІЕ5 INTERVIEW 


that goodwill 
a lot. That’ 
what's allc 


rorcuwooo (D 
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“| THINK IT'S THE BEST 
WE'VE EVER DONE, 
TO BE HONEST." 


токсннооо Ф 


energy all of its own. Even when you go to the 
readthrough, it's not like any other show, because 
t's so energised and fast and heightened 
nobody sitting there just reading their lines 
everyone's really performing and putting genuine 
passion into it. So none of us feels out of place 
coming bi 
Was the readthrough the first time Eve, John 


there 


k to this. It's where we feel at home 


and Gareth had all been back in the same place 


since the end of series two? 


It was certainly the first time we'd all been 


together for a while. We're always on the phone, 
but we don't get to meet up as often as we'd like 
because everybody's so busy. We make the most 
of it while we're here though — and that's why we 
behave like a bunch of seven-year-olds on set! 


Though now I'm the mum of a beagle, | shal 


be having so many late-night trailer pi 


BETTER WED 
THAN DEAD! 


SOMETHING BORROWED 


ow it's teaser time. We've waited long 


enough, so tease us, Eve, about what we 


ect from the new series, and what 


зиме been up to on set 


want me to tease you? 


all | tickle you under the chin 


‘And dangle a carrot in front of your 
you're going to see 
Gwen and Rhys all proving why they 


nose! Ha 
n the next ser 


le of heroes. They're all big heroes 


new series, and there are some wonderful 
joments where you find out more about their 
backgrounds and their lives outside Torchwood. 
touching and very moving. And there's 


akedness! That's 


I'm saying! 


Nakedness from Eve 


Not from me, sadly. Although | did aski | said 
Yd get naked if they give me a рай of rollerblades 
and а Babysham tray, so | could Scoot in, kick 
а Weevil up the backside and scoot back out 
gain. They didn't go with that, though. There 
were no rewrites! 

50 what have been the highlights of filming 
Children Of Earth so far? 

I've had some wonderful scenes with P 
Copley, who is just a superstar. | haven't actually 
had many scenes with John or Gareth yet, but 
Paul makes me laugh all the time. If he forgets 
his lines, he stays in character, with his lovely 
northern accent, which has me in fits of giggles 


| think that's one of my downfalls on set, actually, 


because | do just laugh constantly! 
| think the maddest thing so far, though, has 


been rolling around on a mountain of potatoes 


with Kai Owen. I've had lots of lovely scenes with 
him already, but we spent five hours on top of 
a thousand spuds the other day, and | literally 
'ouldn't walk for a day after that! Obviously, I can't 
were there, sweating our kahunas off 
and asking, ‘What are we doing for a living?’ but 


say why we 


that was pretty crazy! Then, when | got back to 


my trailer | found that Honeysuckle had done 


a little poop, ав welll. So 1 laughed a lot that day 
you have to! 


Any 


ing stunt action just yet? 
“Actually, the day after the potatoes, | had а 
whole day of car scenes, which was lucky, because 


1 could barely stand up! | got to do my own little 


t day, too, wi 


car stunt th 
smashing through boxes and winding through the 


traffic! | haven't do 


ich | really enjoyed — 


any shooting yet this year, 
which I'm looking forward to doing, but I've asked 


for as much action as possible, and I've still got 
a hell of a lot more to соте! 

So there you have it: potatoes, puppies, nudity 
ust another day in the crazy world of Eve Myles. 
She has more scenes to film this afternoon, with 
none of the above, but featuring Gareth David 


Lloyd, who we'll also be catching up with very 


ооп. So it's brolly out again, and back into the 
ty centre. Time to defend the Earth and hug 
some random strangers. And frankly, is there any 


higher calling than that? 


O rorcuwooo 


PROCESS 


SPE cte 


` Е Ч | +! 
Unrivalled behind-the;s 
access! 


SAND THE 


CITY ^ 


S CSINY ; 
SPECIAL 


Real-life crime Е bumper... 
science section! e 


U. 
a K. or visit 
x S. UJ or visit 
CBS £ 20042008 CBS 8 Entertainment AB Funding LLC. AN 


л Rights Reserved 


TORCHWOOD 
VERSION 2.1 


READERS OF A SENSITIVE NATURE, LOOK AWAY NOW, AS FORMER TORCHWOOD 
PRODUCER RICHARD STOKES TAKES A LOOK BACK AT HOW SERIES TWO WAS 
CAREFULLY AND CONTROVERSIALLY RE-EDITED FOR A PRE-WATERSHED AUDIENCE. 


нэ | 


Stokes Fante 
From: pio Helen Vallis, Sophie 
To: Jon 


subject: Kiss Kiss: Bang Bana 


6.26 Lose shot of man bi ement 
leeding on pav 

5 а! s sene 

се volume of fight by 25% 


ORCHWOOD WAS ALWAYS 
intended to be an adult 
show. The first series was 
scheduled at 10pm on 


BBC3 - a new digital 


channel aimed at a younger adult 
audience, who were expecting more 
in the way of ‘edge’ and ‘controversy’ 


from their television schedules. 
B 


orchwood's appeal grew 
faster and fu 


expected, and to recognise th 


broader audience for series two, 
show shifted an hour earlier 
schedules and migrated tc 
mainstream’ BBC2. 
9pm was significa 
start of the all-impc 


wat 
shed, and keeping Torchwood 


safely on the “adult' side 

The watershed is a long: 
standing scheduling decision in 
British television, defined by the 
BBC əs the “need to balance 
the protection of young people 
and particularly children, 


the rights of a 


viewers, 
ticularly those without 
children, to receive a ful 
range of subject matter 
throughout the day.” That 
means all programming 


pa 


er than anyone had 


before 9 o'clock at night should be suitable for 
a family audience, while shows after 9pm can 
explore that "full range of subject matter" a little 


bit (well, quite a lot) further. Orgasmic-energy 
feeding alien anyon 


So, that all seer uitably clean-cut for 
a produce rking on the second series of 
a hit post-watershed show, right? Wrong! 

Several to production on series two 
(long af 


we'd already started filming), there 
was suddenly talk of a pre-watershed version of 
Torchwood - to appeal to the crossover audience 
of younger Doctor Who fans who were aware of 
the exploits of Captain Jack, but whose parents 
had censored them from watching the first series 
f Torchwood because of its more adult content 
Everyone was at pains to make clear we shouldn't 
hold back on what we were already doing with 
series two — we shouldn't start to aim the show 
at a pre-watershed audience at the expense of 
difficult, grown-up themes and stories — we would 
simply make trims and cuts where appropriate 
for the programmes to air sometime after the 
original broadcast, at 7pm on BBC2 
'Great idea!" we said, and promptly thought 
no more about it. It was all talk, surely? No one 
believed the Powers That Be would seriously ask 
us to take Captain John snogging and fighting 
Captain Jack, Sleeper agents stabbing the innocent 
residents of Cardiff, and a tormented lanto's false 
memories of attacking young women and make 
them suitable for teatime viewing, did they? 


And what about all that 
swearing? (Actually, in 
series two, not that much!) 
But then, as we rapidly 
approached the wrap date 
for the entire series, those 
pesky Powers That Be said we 
would, in fact, be doing a pre 
watershed version... Bugger. 
We all took a deep breath 
As producer, it was my job to 
watch all the finished episodes 
d suggest trims and cuts that 
uld make the show suitable 
a young audience. It's an area 
re the BBC producer guide 
nes are not black and white 
there are no clear instructions or 
what is and is not acceptable 
and there is definitely no chapter 
called "Omnisexual time travellers 
a manual for showing their 
exploits to the under-10s 


about judgment, about context and 


about intens 


Let's ha look at what the 


editorial guidelines do say: “The BBC 


aims to reflect the world as it is 


ncluding all aspects of the humar 


experience... In doing so we balance our right to 
broadcast innovative and challenging content 
appropriate to each of our services." Fair enough. 
So what constitutes innovative and challenging? 
How about a terrifying skeletal Death-figure from 
the Dark Ages, chasing a young boy down a dark 
hospital corridor? Or ghosts from the First World 
War wandering around in blinking half-light 
declaiming "You shouldn't be here"? That gave 
me nightmares, let alone the kids! 

And what about when it comes to violence? 
Essentially, the rule of thumb runs something like 
this: someone being punched in a comicbook 
fashion, which doesn't leave the victim hurt or 
ncapacitated, is deemed suitable for kids to enjoy 
(would you censor Tom and jerry clubbing each 
other with a snooker cue?), but a sustained fight 
where bruises and blood are apparent and pain is 
clearly being caused is a no-no. There are fights in 
The Simpsons and in Martin Scorsese films — but 
you wouldn't expect a nine-year-old Doctor Who 
fan to be watching the latter 


© we set about our task. | would suggest 

trims and cuts based on my experience 

doing pre-watershed shows for the BBC, and 
with my 10-year-old nephew on hand as a guide 
Our online editor Jon Everett would then make 
the cuts, and we'd remix the sound. Particular » 


"WOULD YOU CUT TOM 


AND JERRY FIGHTING 
WITH A SNOOKER CUE? 


TORCHWOOD E) 


mention of assistant producer Sophie Fante and 
post-production coordinator Helen Vallis should 
also be made here, without whom the pre-water 
shed versions would never have been completed 
in time 

It was actually easier than we expected it to be, 
though some episodes were harder than others. 
Sleeper was particularly difficult and A Day In The 
Death had a lot of swearing — which | was very 
quick to point out to writer Joe Lidster after we'd 
done the cut! Take a look at some of the memos 
dotted around this feature to get an idea of the 
specific cuts we made to particular episodes — ali 


genuine emails we exchanged at the time! 


made were based 


lot of the decisions we 
on the context, and ai 
in the 21st Century. For exa 


y Adam in the 


Gwen has her memory а! 


s home 


episode of the same n 
and mistakes Rhys for an 
around and grabbing a 

е doesn't 


nives are dangepous th 


spinning 
fe. Except 
hed version 
an be fou 


not in the 


y normal do 


eir misuse can 
as е behav 
pre-watershed version of 


pull the gun out of 


skipping the knife entirely. Guns 
aren't so comm see, 
particularly ones in 
non sci-fi 


отеопе being 
an everyday 
nsettling for any 


removed the nasty head butt and 
reduce 
hold gu 


Notice 


ch other's faces 


е expectations 


viewer, but a barroom brawl between an 
immortal a extravagantly dressed 
rogue is f Well — it was once we'd 


nount of time the pair 


how briefly Captain 


Lose dumping of the 


body 


John glugs the 

vodka compared to the original. A couple 

of years ago that wouldn't have been so bad, but 

as binge drinking became a hot topic, it set off 

alarm bells. | blame alcopops. For everything 
Another modern no-no that wouldn't have 

raised an eyebrow in earlier times is smoking, 


In A Day In The Death, Maggie smokes on the 
roof, and, in Fragments, Owen's fiancée smokes 
a cigarette outside the window of the consultant's 
office. Not in the seven o'clock version, though 
There the smoking is neatly trimmed by cutting 
round the shot, or staying on the previous shot 
a fraction longer. This move away from anything 
that could be seen to glamorise tobacco is the 
result of campaigning by powerful anti-smoking 
groups, which work to influence government and 
public bodies like the BBC, but they are not the 
only lobby groups a producer has to listen to. 
Take road safety groups, for example. They have 
successfully lobbied so that anyone seen driving, 


“A BRAWL BETWEEN 
AN IMMORTAL AND 
A ROGUE IS FUNNY.” / 


before or after the watershed, has to be wearing 
a seat belt. So when Maggie's husband is seen 
slumped dead in a car accident during a flashback 
n A Day In The Death, we still had to see the seat 
was wearing one! Maggie walking 
down the deserted motorway in a bloodied dress 


belt to imply he 


was fine. But no seatbelt on a mangled corpse 
means a slapped wrist for Mr Stokes! (Keep an eye 
Qut for it next time you're watching a scene with 
the SUV: you can be beyond the government and 
outside the police, but they'll take you off the air 
if you don't wear a seat belt...) 
Some cuts are much more obvious, though. 

All the swearing (usually uttered by Owen, and 


TORCHWOOD VERSION2 FEATURE 


usually written by Joe Lidster) had to go. Chris 
Chibnall was insistent that Rhys' use of the f-word 
in Adrift was essential. Before 9pm? Not so much. 
Instead, we stay on Gwen and do a little snip in 

Rhys’ dialogue. It's 
change in the edit, but as far as I'm concerned 
that's fine. Whatever else kids hear in the 
playground, it's not the job of the BBC tc 


game. If binge drinking weren't such a hot potato, 
! might even suggest making it a drinking game. 
Pass the vodka, undo your seatbelts, light 
a fag and swear like a trooper! 
amazing how much you can 


encourage profanity. 


о did the pre-watershed version 
work? | think the jury is still out. it 
certainly expanded the audience 


by about a million viewers, among the 


my nephews, who could now 
oy the series and talk 
about it with their school 


friends. But did it, perhaps, 
undermine the whole 44 
of an adult show 
just a little? Over to 


premi: 


you on that one. 
1 have no idea if 

there is a comprehensive list 

of changes anywhere other than in à r 

scrappy blue file on my desk. in fact 

will be the lasting legacy of the pre-watershed 

edits: the see-if-you-can-spot-all-the-differences 
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BLAKE'S 7 STAR GARETH 
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THOI 
FOR HIS FANS, TOO... WORDS: SIMON HUGO 


ANY FANS DIDN'T RECOGNISE 
Gareth Thomas when he played 
Ed Morgan in Ghost Machine, 
Я the third episode of Torchwood 
! series one. It's something he is 
very happy about, having spent the last 25 years 
branching out from the role he is most famous 
for: freedom fighter Roj Blake in the cult space 
opera Blake's 7. He has taken on plenty of 
different parts since then, including another 
troubled Morgan - in the powerful 1984 drama 
Morgan's Boy - for which he was nominated 
for a BAFTA. Recalling Gareth's performances 
in both Blake's 7 and Morgan's Boy, director 
Colin Teague always knew who he wanted to 
take on Ghost Machine's most challenging. 
role. But Colin never told Gareth he was 
a long-time fan. 
‘Oh, that's very flattering to know,” Gareth 
says modestly 
time! | didn’t know he particularly wanted 
me, or that he'd seen Morgan's Boy! That 
was a very intense part, and probably one 
of the most enjoyable things I've ever 
done on television. Torchwood was fairly 
intense, too, and | was playing a very 
lonely, introverted character. Anything 
with a bit of intensity is always fun to 
play. It makes a change from doing 
light entertainment.” 


He didn’t mention it at the 


"It struck me as a nice little part: it 
was quite interesting and slightly 
different. | could see possibilities in 


TORCHWOOD 


= "ш "ME | 


A 
' | | ы 1 = № | 
NEVER STOPS LEARNING ABOUT HIS CRAFT, 
AND HIS GUEST ROLE IN SERIES ONE'S GHOST MACHINE WAS AN EDUCATION 


it, and because I'm Welsh and it was filming in 
Cardiff, | thought it sounded like fun. | had no 
idea what to expect, because it was brand new 
and | watch very little television anyway. | didn't 
realise it was tied in to Doctor Who, and I've never 
even seen the new Doctor Who, anyway 

know David [Tennant] reasonably well, because 
we worked in the theatre together 


though 


No, I'm not particularly а fan of sci-fi at all, 
actually. As long as it's a good script, it doesn't 
matter if it's in space or underwater, really, does 
t? Obviously, I'm known for Blake's 7, and | did 
Star Maidens, and like any decent job they were 
both good fun, but | don't think I've ever read 
a sci-fi book in my life. In theory, Blake's 7 and 
Torchwood are both science fiction, but there's no 
connection between the two at all. Blake's ? was 
kind of like farce, only in the sense that it's real 
people in very unreal situations. But Torchwood, 
to a large extent, is real people in real situations. 


"1 don't know! | suppose you look at the worst 
parts of yourself and try and bring them out 
That's why acting is such'a private business. You're 
exposing yourself a lot of the time, but it's also 
a great way to hide at the same time. It's like two 
sides of a 50р coin: one's the.character, and the 
other is me. Both sides have to be the same 
particular shape — so | couldn't play a three-foot 
tall black woman, for example — but the two 
faces are not the same.” 


Do you try to develop the character in your mind, 
or do you just stick to what's on the page? 

“1 would say that about 70 to 80 per cent of the 
work is done at home, thinking about my character. 
1 don't necessarily go away and research it in books 
or anything, but | do an awful lot of thinking and 
working on the script. Ed Morgan is a pathetic 
figure, even if he doesn't realise, or tries to hide 
it. He's never going to forget what he's done, and 
even if he thinks he's got away with it, he'll still 
always have that guilt. So when someone suddenly 
confronts him, all hell is going to break loose. 
You have the combination of fear and anger and 
wanting to strike out, so it's going to end badly, 
whatever happens." 


Do you have to be careful not to come across 
too sympathetically with a character like that? 
“No, you have to be that character entirely 
whoever they are. It sounds like a flippant thing 


to say, but my job is acting. I'm dressing up 
and pretending to be somebody else, no 
matter how unpleasant. Having said that, 
the only one person who cannot tell if 
you're a good actor or not is you, 

because you do rely entirely on 

other people's opinions. If I'm 

doing something drastically 

wrong, | hope the director 

will tell me. 


So you never go back and watch your 
‘own performances on television? 
“Never. | haven't seen my episode of 
Torchwood and I've never seen an 
episode of Blake's 7. | can't see 
myself if I'm on stage, so why 

would | want to see myself 

on television? I'd only want 

to go out and do it again 

differently. Sometimes 

I've been on chat shows 

where they've shown 

clips of me, and you 

can't avoid that, but 

Ive never sat down 

and watched myself 

on television." » 


"УМ NOT A PARTICULAR FAN OF SCI-FI AT 
ALL. IF-IT'5 A GOOD SCRIPT, IT DOESN'T 
MATTER IF IT'S IN SPACE OR UNDERWATER." 
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1 effects 


Aren't you intrigued to see the spec 


that get added when you do sci-f 
"Not really, no. After 42 years of loving this 
business, I've learned an enormous amount 
about special effects, camera work, lighting 
and so on. I've always been interested in the 
whole process of the industry, so if there's 
a specific effect that affects me | will ask the 
special effects man, or whoever, how he did 
it, and he will explain it to me. | wouldn't 
want to sit and watch it.” 

So do you prefer doing theatre because 
you do get the chance to have another go 


“Yes, but you still never know how well you 
did the night before. You can only think, 
^I don't think that was right. III try to do 
that better.’ You can only rely on the 
audience so far, because audiences are 
so very fickle, You can have one night 
where they're great and another night 
where they just don't like it. | always 
ask people to come and see a show 
twice, because they'll see two different 
shows, with a different audience and 
different reactions.” 


the following nigi 


So how do you judge your own work? 
4 don't, really. | just always strive to be better 
and better. You can ask, ‘How do 1 know how to 


be better if | haven't seen any of my own 
performances?’ But the only way you can do that 
is by how many of your peers tell you, That was 
very good.’ When | die, the only thing ! want is for 
my fellow professionals to say, That's a pity. He 
was a damn good actor.’ | don't mean this rudely, 
but what the public think doesn’t really make 
any difference to me 


How did you find y ` 
scenes to ' 
"Well, really spent most of my time with Burn 


[Gorman], who 1 think is a very good actor. | was 
only with the others at the end. It was one of those 
parts where you spend the entire show working 
fairly intensively, but you hardly ever meet the rest 
of the cast! That can be a bit odd sometimes, but 
it never ceases to amaze me how much you can 
learn from younger actors when you do get to 
work with them. You can pick up a lot from people 
who are younger than yourself, and I hope I'll 
never stop learning." 


Of course, several of your scene 


are on your own, with no dialogue 
"Yes, and that's a wonderful challenge. 
| love doing radio, where you've got 
nothing but your voice, and theatre, 
where you use your whole body, but 
as far as I'm concerned, television is 
all about the eyes. If the eyes are 
absolutely there, and you can see what's 
going on behind them, people watching 
will say, ‘That was damn good,’ even if 
they can't say why. And if people say, 

1 thought it was quite good, but there's 
something not quite right about it, 1 will 
always say, look at the actor's eyes. You 
instinctively know if you believe them. 


As a Welsh actor, did you enjoy filmi: 


in Cardiff? 
“Yes, it's always nice to see Wales getting 
a slice of the cake. Although there's a lot 
of filming in Wales these days, very few 
programmes make use of it, in the way 
that something like [detective drama] 
Rebus does with Edinburgh. We were in 
one of the more depressed areas that was 
in the process of being pulled down as we 
were filming, and at three in the morning 
you do think, wouldn't it be nice to be 
somewhere sunny with crowds of people! 
But it was still enjoyable to be there, and to do 
à proper Welsh accent!" 


have been a shock te 


For Blake's 7 fans, it mu 
see you looking and sounding so different 
"And that's great, because that's my job! Grow 
three or four days stubble, toss your hair about 
a bit, look greasy and put a fag in your mouth and 
everyone goes, ‘Eurgh!’ That's what 1 love about 
acting. | wish more people would watch other 
things I've done, so they could see I'm not just 
Blake or any one particular character. They're all 
complete and utter opposites. With something 
like Torchwood, | hope Blake's 7 fans won't even 
recognise me for the first 10 minutes or so.” 


Blake's 7 back in the 
near t about that? 
"Honestly, | think it's just an attempt to cash іп 
on the name, and nothing to do with Blake's 7 at 
all. At the end of the series, all the characters 
were dead, except possibly Avon, so how could 
they bring them back? It would be something 


GARETH THOMAS 


Have you got any other memories of your time 
on Torchwood? 

Only that | lost my wallet! | was stuck in Cardiff 
at two o'clock on a Saturday afternoon, with no 
money, no cards and no train tickets, and all the 
banks were closed! 1 had to go back to the hotel 
Yd just checked out of and say, ‘You have my card 
details! Can | draw out some cash before | cancel 
the card?’ Very kindly, they allowed me to that. 
That has definitely stuck in my mind!” 


What are you working on at the moment? 
“туе just finished doing a children's thing, which 
1 suppose you'd call science fiction, called MI 
High. Im playing an eccentric Patrick Moore kind 
of figure, but, as with Torchwood, most of my 
scenes were with the same two people, so | didn't 
meet most of the cast! | suppose it's part of the 
job nowadays, but | do find that a bit sad. In the 
old days, it was everyone together in one hotel, 
so even if you didn't have scenes together, you'd 
have breakfast together in the morning, and 
meet up in the bar for a drink in the evening, so 
you all got to know each other, That's how it wa 
when we did Blake's 7, and it's why we all got 
on so well together” 1 


"TELEVISION IS ALL ABOUT THE EYES. IF 
THE EYES ARE ABSOLUTELY THERE, PEOPLE 


WILL SAY ‘THAT WAS DAMN GOOD.” 


else called Blake’s 7, which | wouldn’t be the 
least bit interested in, What's the point? I dc 
think it will happen. It’s all pie in the sky 


What was it like filming your big final scene. 
where Ed Morgan dies? 

“Oh, Ive died lots of times. | died in Torch 

I died in Morgan's Boy, | died in Blake's 7, | died 
in Casualty and | died in Taggart! In fact, while 

I was doing Torchwood, | had a day off and a very 
nice woman stopped me in the street and said. 
‘Oh Mr Thomas, you do die lovely!’ She was 
obviously a fan, and had seen me in lots of things 
And | thought, that's not a bad epitaph, is it?" 


Does it get any easier when you've died quite 
so many deaths? 

No, it never gets any easier. Not if you take it 
seriously: It's emotionally difficult and physically 
difficult. People ask, ‘Are you a method actor 
then?’ And | say no: because | don't really die in 
those scenes! Likewise, if 1 have to kill someone, 
Im not really going to do It! But if I'm on stage 
with an attractive young lady who I'm supposed 
to be madly in love with, I've got to convince the 
entire audience that | am in love with her, but 
Ive also got to convince my wife, who is also in 
the audience, that I'm not in love with her! 
That's why it's difficult!’ 


ORCHWOOD TAKE POSSESSION 
of a device that can recreate the past — 
and all the feelings associated with it. Helen Raynor 


Colin Teague 
Richard Stokes 
Russell T Davies 


When Owen gets a glimpse of a brutal 


crime that happened before he was and julie Gardner 
born, he goes in pursuit of the man fesponsible — now 
John Barrowman, Gwen ( Eve Myles, 
Ow or Burn Gorman. 
x 4 p Š Naoko Mori, lanto jones Gareth David- 
branching out on his own, Gwen is becoming ever Lloyd, Rhys Williams Kai Owen 
à š Gareth Thomas Harris Ben 
_ more a part of the team, and in danger of leaving McKay, tleri Llinos Daniel 


John Normington. Emily Evans. 
3 Ed Morgan Christopher Elson 
in Christopher Greene 
Julie Gibbs. 
lan Kay ¡cade Ryan Conway 
۸ hop Kathryn Howard 


First shown 
Repeated 
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HE FIRST TWO EPISODES OF TORCHWOOD 
made Owen out to be the callow, shallow. 


glib member of the team, always 

ready with a deadpan quip that could 

just as easily ignite a situation as 

defuse it. Observant viewers 

might have suspected hidden 

depths of emotion at work, but d 

it was not until Ghost Machine 

that they really came to the te. G 

fore. Not only did this hint at 

the increasingly erratic path 

Owen would take as series one 

unfolded, but also made for a 

gripping story in its own right, and 

gave Burn Gorman his first real opportunity 

to flex his dramatic muscles in the show. 
Here, for the first time, we see what makes 


Owen a healer: his relentless drive to fix everything 


After playing shifty teenager Bernie, Вей went 
on to play... another shifty teenager in the 
Edgar Wright movie Hot Fuzz (where 
he again gets chased in a hoodie 
this time by à policeman 
played by Simon Pegg). His 
other big screen roles include 
Pierrepoint and Kidulthood = 
written by Doctor Who star and 
Torchwood writer Noel Clarke. 
His television appearances 
include mainstays 
The Bill, Holby City 
and Casualty. 
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wisin 1963. Using it 


er own death foret 
urns oul 1o be the de 


f Morgan hi 


» 1.3 GHOST MACHINE 


to save everyone — and to beat himself up when 
The ‘ghost machine’ of the title, a 
device which allows the user a glimpse 
of past events, presents him with 
an impossible situation: he 
witnesses the rape and murder 
0 Of Lizzie Lewis more than 40 
ate years ago, but is powerless to 
intervene, despite feeling the 
he h full emotional punch of the 
crime as if he was really there. 
1 couldn't томе!" he 
repeats to Gwen, over and 
rer, devastated by the feeling 
powerlessness in the face of 


М 


such horror. Рог a man whose existence 


dedicated to saving life, what could be more 


traumatising? His obsessive pursuit of Ed Morgan 


s now elderly killer, is seemingly at odds with 


Fans of classic Doctor Who may recognise the 
elderly Tom Flanigan as Morgus from 1984's The 
Caves Of Androzani, and Trevor 
Sigma from 1988's The 
Happiness Patrol. After 

an acting career 

spanning nearly 60 

years, Normington 

died in 2007, shortly 

after working on the 

film Atonement 


Wi Captain jack was originally to participate 
In the chase through the city centre at the 
start of the episode, but a sprained ankle 
meant John Barrowman was unable to run 
during filming. Instead, the sequence was 
Tewritten to show Jack pulling up in the SUV 
‘midway through the chase. 


An alternative scene explaining how the 
ghost machine works was filmed in the 
Hub conference room, but a version set in 
lacks office was used in the final cut 


Thomas (Ed Morgan) is best known as freedom 
fighter Roj Blake in the cult sci-fi show Blake's 7, 
but his TV career includes 
BAFTA nominations for 
Stocker's Copper in 
1972 and Morgan’s 
Boy in 1984, plus 
recent appearances 
in Midsomer Murders 
and Taggart. 


the lacoi 
makes perfect sense in this context. It is less about 


sarcastic Owen of previous weeks, b: 


revenge and more about personal affirmation 
With such single-mindedness, no wonder it ends 
so disastrously 
In contrast with Owen's singularity of 
purpose, Ghost Machine sees Gwen 
still trying to decide if and how 
working for Torchwood can 
be balanced with a healthy 
home life. When she us 
the ghost machine for the 
second time, in her flat, 
she sees memories of her 
relationship with Rhys that 
remind her why she loves 
him. It's a glimpse of a life 
that is completely different 
from that of her colleagues. Jack 
tells Gwen that he literally has no home 
to beyond the Hub, and wouldn't be 
able to sleep even if he did; while Owen's 
consumed by Torchwood, whether in the Hub or 
not. His flat i 
for him 


ld and comfortless — somewhere 
pore obsessively over the det 


Lewis case, papers spread across the floor. 
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FEATURE 


the seductive and 


can take over som 
Gwen still clings t areer as а polic 
table (compar arch for Bernie 

Harris to her 4 taking charg 
questi Flanagan's house 


f, wickedly 


the myst 


в Captain Jack 


grows increasingly 
f Day One was about 
icult first day at work 
you break the phe 
get people's names 
hine is ab e next 
s şo exciting that 
you be touch with the people you've 
left behind. that Gwen takes the 
leap of faith e ghost machine before 
эг old Rhys barely stands 


t the laundry. » 


Morgon has his Кайе out, but Jock and Owen arrive just in ine. 


But Gwen has foreseen tragedy and successfully pleads with him. 


‘nly for Morgon to plunge forward onto the knife in her hands! 


As Morgan bes deod, Gwen's vision of the future has come true 


But there's another character at the heart c 
Ghost Machine, who drives the story and resonat 
through its 40-year span. Ed Morgan, played by 
Gareth Thomas, features in surprisingly few scenes 
on repeat viewing, but his large and uncomfortable 
presence informs the atmosphere o! 
episode. Many fans didn't even realise that the 
shambling, frustrated and pathetic figure was 
dashing star of classic sci-fi 

show Blake's 7 


e entire 


Thomas 
such was the 
ty of his performance. 
Morgan's story is another 
example of Torchwood's 
determination to strike out 
as a bold and different sh 
from the very beginning n, 
(after the curveballs of 
Everything Changes and Day 
пе). Defying conventio 
for what is ostensibly a crime 
drama, the murderer lives 
a long and relatively unhindered 
life after the event, and is never truly 
brought to justice, while self-appointed chief 
investigator Owen rights no wrongs, nor finds any 
solace for himself or any injured party 
More in keeping with the tradition of British 
crime dramas, however, Ghost Machine is also 
an opportunity to explore a less affluent side of 
Cardiff than the world of bars and nightclubs 
we have seen so far in the series. Instead of the 


First shown: BBC3 30 October 2006 
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rejuvenated city centre, much of the action takes 


әсе in the rather m wn-to-earth looking 


(and soundi 


where the team chase 
dies, fi Weevils. In fact, in the 
tradition of the b ef the alien 
McGuffin that n is not an end in 
tself, but a w a range of emotions 
and attitude 4 not otherwise be 
easily explored 
t Machine is one 
f the most downbeat stories 
'chwood, and 
y the bleakest so 
hen it was originally 
smitted. Everything 
ges and Day One had 
their fair share of dark 
but both had 
vely happy endings 
een finding a new life full 
possibilities in the wak 
uzie's death; and Carys being 
saved by Torchwood, traumatised but 
e. Ghost Machine leaves us little comfort 
sing sentiment: ghosts are all ai 
us in life, and we just have to get used to it. It 
seems in Torc as in life), you can fight the 
future, but if you take on the past, you'll lose. 
Ghost Machine is available on the complete 


Torchwood series one DVD box set, out now. 


Interviewees: John Barrowman, Gareth David-Lloyd, 


Russell T Davies, Julie Gardner, Burn Gorman, 


Naoko Mori, Helen Raynor, Richard Stokes. 


Features: location shooting in Cardiff, filming the 
chase scene, preview of episode four (Cyberwoman). 
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(T.H Е о WE | N E 


STILL NO TRACE OF 
JACK OR GWEN. 


BUT THERE ARE HARROWKIND 
BY THE BUCKET LOAD... 


IE БМЫН2 MI ENEMY 
и у Ши! T E 


rz Ша о IGING AROUND, LIKE 
HAIRY HOODIES/ 


VOX 16 RIGHT! THEY'RE 
RADIATING OUT FROM THIS 


POSITION IN A CONCENTRIC 
RING SEARCH PATTERN. 


Hl, I'M CAPTAIN JACK 
HARKNESS, THIS 15 
GWEN COOPER WE'RE 

WITH TORCHWOOD.. 


MIGHT YOU BE 


МАТЕУ-ВОУ? AN ARTIFICIALLY ENGINEERED. 


POCKET DIMENSION/ A BUBBLE 
OF CAUSALITY CUT OFF FROM 
THE REST OF THE UNIVERSE/ 


MY EXTERNAL FORM IS A 
GATEWAY PORTAL, TETHERED BY I THOUGHT THEY WERE ONLY 
JANTUM THREAD TO ТН! A THEORY? THE MATH ALONE 

E... A TESSERACT Р WOULD GIVE YOU A MIGRAINE/ 


IT SERVES AS A REPOSITORY OF 
ALL THE DATA ACCUMULATED BY 
MY KIND AS WE EXPLORED WHAT 
YOU KNOW AS THE RIFT. 


THESE ARE REPRESENTATIONS OF ALL SOME KIND OF 
THE PLANETS AND SYSTEMS WE HAVE EXPLORER? АМО, 
ENCOUNTERED. THIS 15 YOUR МАР: 


HOW LONG HAVE YOU 
BEEN DOING THIS? “EVERYTHING WE LEARNT IS STORED HERE. HISTORY, GEOGRAPHY, SCIENCE, 
SOCIETY, TECHNOLOGY. HOWEVER, THE RIFT IS A HAZARDOUS ENVIRONMENT. 


MANY OF US DID NOT ENDURE. 


FIFTY THOUSAND YEARS. I WAS 
AMONGST THE FIRST DATA SWARM 
LAUNCHED. WHEN MY CREATORS, 
THE P’SHEM DISCOVERED THE 
RIFT THEY CREATED MILLIONS LIKE 
ME, DESIGNED TO BLEND IN, TO 
SEEK, TO KNOW, TO LEARN. 


*I ALONE UPDATE THE TESSERACT 
NOW. I AM THE LAST OF MY KIND." 


“THERE'S A LOT OF THAT 
GOING AROUND... BUT 
WHAT ABOUT THE P'SHEM?* 


THAT’S WHY THE THE HARROWKIND AND THE 
HARROWKIND ARE SANCTIFIED ARE AGGRESSIVE, 
AFTER HIM/ THEY EXPANSIONIST. THEY HAVE BEEN 
WANT ACCESS TO ATTEMPTING TO LOCATE ME 
ALL OF THIS/ FOR SOME TIME. 


AND IF THEY GAIN ACCESS TO THE 
CONTENTS OF THIS PLACE, ITLL NOT 
JUST BE THE END OF THE EARTH BUT 
COUNTLESS OTHER WORLDS AS WELL. 


*GONE ALSO. SOMETHING 
CAME THROUGH THE RIFT 
AND ATE THEIR WORLD.” 


Н TO THE EDGE OF THE 
CITY, ODDLY ENOUGH. 
THE SUBURBS/ 


WELL,THE HOUSE PRICES 
ARE VERY REASONABLE 


HERE/ WHATEVER 


IT'S STILL HERE. 
GENERATED IT IS LEAVING 
BEHIND A RESIDUAL ENERGY 
WAKE THAT I CAN TRACK/ 


> 5 
ELSEWHERE 


I CANNOT BECOME INVOLVED. 
I MUST REMAIN IMPARTIAL... 
AN OBSERVER. 


YOU WEREN'T BEING 
IMPARTIAL WHEN YOU 
SAVED US OR 
HEALED GWEN/ 


YOU MUST KNOW THAT ALL 
OF THIS INFORMATION, IN THE 

WRONG HANDS COULD BE PUT 
TO TERRIBLE USE. OR PUT THE 
WORLDS YOUVE CATALOGUED 
HERE IN JEOPARDY. 


LIKE IT OR NOT, YOU 
HAVE A RESPONSIBILITY 
TO KEEP THEM SAFE 


I KNOW. I HAVE KNOWN SOME 
TIME. THE NATURE OF MY MISSI 
MEANS I HAVE BECOME A THREAT TO 
THE VERY THINGS I WOULD PRESERVE. 


THEN COME BACK T 


WITH US! HELP 


PERHAPS... YES, I. 


WAIT? SOMETHING 15 
HAPPENING... 
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NO! STOP! I WILL 
NOT PERMIT THIS! 


83 
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SIT" WAS A MACHINE... AND I DID 
WHAT WAS NECESSARY/ 
IT WAS AN 


EVEN WITH RIGHT ON 
YOUR SIDE, YOU CANNOT 


I THOUGHT THE ENEMY OF 
MY ENEMY WAS MY FRIEND? 


‘CEPT WITH FRIENDS LIKE: 
THAT, WHO NEEDS ENEMIES/ 


NOW, IF YOU'LL EXCUSE ME, I DON'T 
WANT TO MISS RICHARD AND JUDY. 
— 
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When Captain Jack picks up a 
communique from Captain John 
via his vortex manipulator wrist 

strap in Kiss Kiss, Bang Bang, it was always 80.08 
to look a bit Star Wars. But with typical Torchwood 
chutzpah, John promptly sends up the whole sC) fi 
staple of holographic communication with 2 sarcastic 
Princess Leia quote: "Help me Obi-Wan, You're my only 
hope!” It seems appropriate, as both Captains Jack and 
john have something of intergalactic rogue, Han Solo 
about them, and Jack’s childhood home on the Boeshane 
Peninsula (seen in Adam) echoes the harsh landscape 
of Tatooine, Luke Skywalker's boyhood home Behind 
the scenes, the snarling Weevil mask seen ln many 
episodes is known as the "Wookiee head’, because it 
works on the same simple but effective рг! nciple as the 
‚uch more loveable Chewbacca. 


R | ШР 1987) 


woman, part machin 
that last part isn't actually 
e partially reconstructed Lisa in 
an bears some slight resemblance to 
ic officer, and is accompanied 
ping sound effects, Like 
п between memories of 
w programming. Unlike 
etal bra and heels. 
wes something to 
lassie Doctor Who, 
archetypal android 
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THE EVIL DEAD (88) 


Writer Phil Ford has described Something 
Borrowed as “Torchwood meets Coronation 
Street", but an equally pertinent reference 
might be Sam Raimi's tongue-in-cheek 
Evil Dead trilogy. The Nostrovite, in its 
various guises, is not dissimilar from Raimi's 

possessed characters, while Rhys wields a. 

chainsaw just like Evil Dead protagonist Ash. | 
In the best tradition of Raimi, all of this is 


Evil Dead II will also spot the link between 
h's battle with his own possessed hand and 
Martha's glove attack in Dead Man Walking. 


+ 
played for slick, slightly sick laughs. Fans of - s 4 < 


GHOST (1990) 


syncratic charms of Random Si 


The a > re certainly 
v with a healthy dose of Cap: эр 


whimsy, a la 
brings to mind 


° 5 Patrick 
a dead man who learns the truth ab, 


nd death from beyond the grave, much like 
gene. Both share a simi 


hips Gwen from afar, 
a kiss. 


INATOR 2: JUDGEMENT DAY (88) 


a dramatic 
j of rà 


w 
herself as Philoctetes, another character from Greek myth, and the subject of plays by Sophocles. Aeschylus and Euripides. 
His exile on Lemnos (to which Mary likens her stay ON garth) is told in Homer's Iliad. 


BECAUSE | COULD NOT STOP FOR DEATH 
EMILY DICKINSON (18805) 
Perhaps the most ерісі literary reference ігі Torchwood, the complete works of Emily Dickinson form a vital plot devic 


(629-1980) 
The title of Greeks Bearing Gifts comes from Virgilis Aeneid, wherein the Trojan priest Laocoon rightly warns against accepting 
а wooden horse from the Greeks, saying "1 fear the Greeks, even bringing gifts” inthe Torchwood episode, Mary refers to 


"ub, it turns out to be the book's IS 
number, not the poetry within that can release them Of course, the choice of poet is not accidental, however, as Suzie 


Costello cannot "stop. Vo death’, thanks to the properties of the resurrection glove! 


CHRISTOPHER ISHERWDOD (833) 

Captain Jack claims 10 have “cruised the Kurfürstendamm” with sherwood, when Martha declares, "Oh үт a camera!" in 

eset. When Isherwood ined this phrase, he war am mersed in the seedy underground nightlife of Berlin, fully exploring 
passive, recordini 


the city's ‘sexual freedom іп the 19205. "1 am a сагаега with its shutter open. quite passive, cording, not thinking,” 
sherwood wrote recalling the era in Goodbye To Berlin. collected in The белігі stories. 


SOMETHING WICKED THIS WAY COMES 

RAY BRADBURY (862) 

writer Р) Hammond Nee acknowledged the influence of Pinocchio on From Out Of The Rain (look closely. and one of the 
hi 


ters celebrates The Great Stromboli’), but has he also dipped into this Bradbury novel about à ‘carnival that offers children 
e plenty of scary circus stories, but this one even 


features а magician called Electrico, 'spookily similar 10 the name of the Electro cinema! 


Owen's unearthly chant in Dead Man Walking (Melenkurion abatha, duroc minas mili knabaall") comes straight 
ing an evi! force that threatens the whole universe: In A Day in The Death, when 


Martha examines Owen. he also exhibits the same numbness and inability to heal as Thomas ‘covenant himself: In turn, 


the Covenant books OWE much to the epic operas of Wagner's Ring cycle 


(539-3480) 

in the book of Jonah the titular prophet 5 caught up in a huge storm and is only saved by being swallowed up (and 

eventually regus mated) by a giant fish in Adrift, Nikki's 509 опа undergoes а similarly traumatic ordeal when һе 15 
[ от 


т THE CHRONICLES DF THOMAS COVENANT. THE UNBELIEVER 
STEPHEN R DONALOSON (ET ONWARDS) : ша 


swallowed up by the Rift, returning an utterly changed man n En 
7| heard, but did not understand. Then ! said, Master, what 15 the end of all these things?” 


HERBÊ (1929-1983) 


Owen just plain does" t Wwe Tintin (A Day !" The Death) 


AUGES ADVENTURES W WONDERLAND 
LEWIS CARROLL 1869) 
E According to director Mark Everest, ОЕТ» discovery of the hospice on Flat Holm island is like “Alice ОРЕ down the rabbit 
4 \ hole.” But isn't she тотеп of a moder" day Alice right from ‘everything Changes, when she follows 2 flamboyant character 
to discover a secret underground lair that opens UP 3 whole new fantastical word? And lanto's pocket stopwatch clearly 
al ADVENTURES OF TINTIN 
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J-HORROR (1998-PRESENT) 

71 was drawn to some source images 

from Japanese horror, which combined 

ambiguity with strong, simple graphic 

shapes,” director Andy Goddard explained, 

when asked about depicting Death in the 
scare-packed Dead Man Walking, 


back in Torchwood magazine 
issue five. “In the end we arrived 
at a smoky hybrid of amorphous 
J-Horror shadow and classic 
Tarot imagery." Watching the 
episode, the influence of films 
such as Ringu (1998) and Ju-On 
The Grudge (2003) is clear, but 
Goddard gives them a classically 
British spin 


FULL DETAILS INSIDE! | 
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k'Coleman on what 
е5 Іп store for H.R.G.! 


i = 


17 Season three news including 
info on forthcoming storylines 
and brand new characters! 


ёл Heroes A-Z: your complete 
guide to season one and 
two characters! 


ух Exclusive interviews with 
Jack Coleman and James 
Kyson Lee! 


7^ Heroes creator Tim Kring 


discusses what lies ahead 
in season three! 


7А 


00 OR VISIT NWW.TITANMAGAZ 
0 OR VISIT WWW.TITANMAGAZIT 


THEBOOK 


E) ToRcCHWOOD ЕТ 


"Oh." said lanto, wincing, “Like that, is it?” 

Owen nodded gravely. He looked in through the windows of the SUV 
once more. The young blonde was still crying, her mascara formin 
black trails down her cheeks. 

"Poor thing," he said, "As if living here wasn't bad enough 

lanto put the coffees and the bag of doughnuts on the bonnet of the 

“1 don't know,” he said, "It's not that bad. We u 
time when | was a kid.” 

"Yeah, back when it was a holiday park,” said Owen. “Now it's a 
shanty town,” 

Owen was right. Though there was little to distinguish Sunny Bay Caravar 
Park from any other holiday resort on first sight, it soon became appar 
that the inhabitants were not on holiday. It was in t 
they carried themselves. Each and every one of them 
a refugee, temporarily housed there after being for 
homes in Cwmblaidd. The town they had thought of as hi 
24 hours, be submerged beneath a vast reservoir, the larg 
facility in Europe. Whatever sentimental attachme 
to the bricks and mortar around them stood for litt 
of progress and commerce 

"50," said lanto, nodding in the direction of Gwen and Kelly, “has s 
anything yet?” 

“1 don't think so,” said Jack. “What can she say? She 
her husband dead — and not just murdered... I'm not 
weapon could do that to a person.“ 

Owen grimaced 


come here all the 
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“Yeah,” sighed Owen. "If there's a limb to be retrieved from a storm drain 
or a gelatinous blob to be scraped off a ceiling, I'm your man. Found anything 
interesting in the DVDs? Any saucy home videos?" 

“Not really,” said Toshiko. “Looks like Kelly's a big fan of Reese 
Witherspoon and Frank was addicted to war films. | guess it's true what they 
say. You know... how opposites attract..." 

She looked over at Owen, hoping he might look back at her, but he was 
too engrossed in his cleaning. Now that the sun was shining once more, the 
whoie caravan had begun to feel like an oven, especially with them wearing 
‘overalls over their normal clothes. Somewhere in the room she could hear the 
buzzing of flies. 

Sighing gently she returned her attention to the shelves, pulling plastic 
cases out one by one and checking them. 

Sweet Home Alabama, Tora! Tora! Tora!, Legally Blonde 2, Saving Private 
Ryan... Then she came to a case with a blank spine. She pulled it off the shelf 
and gazed down at the cover. 

“Er, Owen...” she said. 

"Oh God,” said Owen with disgust, holding up something which looked like 
a finger and grimacing at it before turning to face her. "Yes?" 

"You might want to see this..." 

Owen put down the yellow bag and crossed the room. As he drew nearer 
to her Toshiko held up the black plastic case. Tucked into the transparent outer 
cover of the case there was a scrap of paper on which was written just two 
words: "FOR TORCHWOOD’. 


azors Maguire was woken by the sudden sensation of ice cold water 

оп his face. He was lying on his side on a cold cement floor in а room 

illuminated by a single bare bulb. Two men stood over him, both with 
shaved heads, both wearing near-matching black leather jackets. He thought 
he recognized them but it was hard to tell in this dim light, and with his one 
eye swollen shut. 

The men held him by the arms and lifted him to his feet, dragging him 
from the small, featureless grey room and out into a long, dark corridor. Over 
and over again he asked them where he was and what they were going to do 
to him, but neither man spoke. 

Eventually they сате to a second room where the cuffs binding Maguire's 
wrists were slung around a hook in the centre of the ceiling, so that he hung 
there, his feet barely touching the ground. Another single bulb provided the 
only light in the room, channelled by a tin lampshade into a circular pool on 
the floor. As Maguire came to his senses he saw, at the edge of the shadows, 
the seated, half-hidden figure of a man in an expensive-looking pinstripe suit 
On his hands the man in the chair wore leather gloves, and in one gloved hand 
he held a cigarette 

“Оо you know who 1 am?" said a voice from the darkness; a voice that 
sounded strange to Maguire; gravelly, but with a curious rattling at the back 
of the throat 

"N-no..." Maguire stuttered. He could taste blood, like old coins. 

‘But you've heard of me,” said the man in the pinstriped suit, lifting up his 
cigarette into the shadows. Floating in the darkness, the burning tip flared 
a brighter orange and then a billowing cloud of blue-grey smoke spilled out 
into the light. 

“1... 1 don't know..." said Maguire, “I don't know who you are..." » 


"ITS NOT JUST ANY BOOK,” SAID THE MAN 


*Oh, you've heard of me,” said the man in the pinstripe suit. 

“1 swear,” said Maguire, “I don't know what you're talking about.” 

Suddenly one of the two men with shaved heads lunged forward and 
delivered a punishing blow to Maguire's lower back. A bolt of pain shot 
through his body, as he swung back and forth on the hook 

“Tell me about the Book,” said the man in the pinstriped suit. D 

"What book?" Maguire sobbed 

“The Book Of jahi. Where is it?" 

“t don't know about any book...” 

Now the other skinhead stepped forward, slamming his fist into 
Maguire's stomach as if he were little more than a punchbag, 

“It's not just any book,” said the man in the pinstriped suit. “It’s the Book 
Of Jahi. Your friend Frank wouldn't tell us where it was, either. We had to 
Jet him go” 

Struggling to remain conscious, Maguire looked up at the figure half 
hidden in the shadows. It was now that he became aware of two other 
people in the room, standing either side of the chair. Though he couldn't see 
their faces he saw that they too were wearing immaculately tailored suits 

“Who ore you people?" he asked, barely able to form the words. 

Still obscured by the darkness the three men laughed; a throaty, guttura 


cackling that terrified Maguire, The man in 
the pinstriped suit shifted in his chair. He flicked his cigarette to the ground 
and stubbed it out with his toe. 

"You know who ! am," he said, leaning forward, further into the light. 

Only now could Maguire see his face. Only now could he see that this 
man, this thing, had slimy, amphibious skin patterned with jagged black and 
ted stripes. Only now did he see that the top of his head was crested with 
a series of webbed spines, almost like а Mohawk made of semi-translucent 
flesh. Only now could he see the creature's shapeless mouth, its fleshy lips 
barely concealing rows of tiny jagged teeth 

The two men standing either side of him now stepped forward, both 
of them still laughing. and Maguire saw that they too were as monstrous as 
that thing in the chair. The head of the first was blue with misshapen yellow 
spots, while the second was streaked with dark purple and green, 

"What are you?” screamed Maguire. 

The creature in the pinstripe suit laughed 

"I'm Mr Glee.” he said, "and these are my associates, Mr Croker and 
Mr Lime. Boys... Take him away.” 

Maguire wriggled and fought, still dangling from the hook, but the 
monsters in suits were upon him before he could scream another word. 
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THE LIFE OF BRIAN 


HEAVE MOYLES! 


A RADIO 1 DJ MAY BE HOGGING THE HUB, BUT ASSISTANT 
PRODUCER BRIAN MINCHIN IS ON HAND TO PULL HIM FREE! 


ELP, ИМ STUCK! PULL ME OUTI” 
168 8am on a Friday morning, the 
Hub is live on Radio 1, and Chris 
Moyles and John Barrowman are 
failing to squeeze into Captain 
Jack’s sleeping quarters. My phone is beeping 
“GET JOHN OUT OF THERE!” and on the other 
side of Cardiff a film crew is waiting... 1 briefly 
consider pulling him out by force, and propelling 
him towards the waiting car. Instead 1 stand 
above them nervously tapping my watch and 
mouthing, “John has to go!” Somehow, between 
effortless live banter, Chris tells те he'll be 
done in 30 seconds and proceeds to keep John 
live on air for the next 15 minutes. 1 don't look 
at the texts from set... 

Ah well, John was brilliant, and it was amazing 
to see the Radio 1 team's reactions to the Hub. 
But hang on, | missed something exciting there: 
Torchwood is back filming! Five hours on ВВСТ 
and, for the first time, telling one glorious story 
across five episodes, full of twists, turns and 
cliffhangers, from the brilliant imaginations of 
Russell T Davies, John Fay and James Moran 

Leading us from the front is our fantastic 
director Euros Lyn — new to Torchwood, but 
a familiar and well-loved face at Upper Boat. One 
morning, producer Peter-Bennett arrives with 
a Hugo Award for Euros so big it barely fits in his 
car. Euros isn't fazed, but then he's rarely fazed by 
anything, no matter what we put it front of him. 


ack in August, I sat with John Fay 
B^ 
arrived, and within minutes 
they'd turned the hotel room 
into a raucous family reunion. 
Eve Myles, straight from 
Merlin and Little Dorrit, 
raring to get stuck into 
some action; Gareth 
David-Lloyd sauntering 
round the corner with 
tales of LA and touring 
with his band; John 
Barrowman lighting up 
the room, full of the 
energy that would be 
keeping everyone going 
through the long nights. 
Did John really lead a 
singalong at 4am in an old 
steel factory in Cwmbran? 
rm not sure if | was dreaming 
With our biggest cast yet, 
there are too many new faces to 
mention here. Peter Copley arrived 
with a twinkle in his eye, fresh from 
the Globe, asking if he could have a go 


flying the TARDIS; and Liz May Brice told us how 
she's been in three horror films and been eaten by 
а zombie in each one. Could we make sure she’s 
not zombie fodder this time round? Ha! We don't 
give away story that easily! She'll have to wait and 
see with everyone else. 


tall seems long way from our story meetings 

at the start of the year, when Torchwood 3 

was a page of ideas, images and thrilling new 
characters — names and places that we'd been 
discussing for months and which the team are 
now dragging into reality. Edward Thomas is busy 
designing some of the largest sets Torchwood has 
seen, Rory Taylor is making the programme look 


more beautiful than ever, and the production 
powerhouse of Catrin Defis, Steffan Morris and 
Rhidian Evans are getting stuck into their biggest 
challenges yet. Our fabulous second assistant 
director james DeHavilland doesn’t seem to mind 
what happens, as long as we don't leave him out 
опа boat for hours, like we did for Adrift. Sorry 
Of course, it’s been sad to say goodbye to 
people who've been here from the start. Richard 
Stokes and Chris Chibnall have absconded with 
half the series two writing team to ITV. My own 
Suggestion that they turn their new commission 


into Law And Order: Aliens, fell on deaf ears. 


it would have been brilliant! Ah well, I'm sure James 
Moran will get a monster in there somewhere. 


ut enough of that: Torchwood is back! The 
gang together again, just like before, but 
with even scarier challenges ahead. We're 

filming in London for the first time and there's 

а hundred things to arrange. Can we carry guns 

around central London? Can we fit all the crew 

plus an array of international journalists on 

to a rooftop? Can we ali stay in Richard Stokes" 

front room to save money? No, no and no. But 

somehow it all seems to be happening. 

In Cardiff, Euros is staying calm at the centre 
of a whirlwind as we take over Cardiff Bay. In front 
of an audience of onlookers, Eve throws herself 
around, John-Woo-style, and Liz May Brice strides 
around in her army boots. After each take, there's 
polite applause (that's the Welsh for you!), and 
Eve even takes a bow. Behind the scenes, the 
conversations whirr and tick away. Can we turn 
the Welsh Assembly lights on? Can we leave the 
Millennium Centre lights on? Can someone ask 
the police in the van to turn off their engine? 
Hmm... Better leave that to someone else. 

Meanwhile, Julie Gardner is watching rushes 
somewhere on the West Coast of America. Did we 
see that thing clearly enough? Does so and so. 
need more of that? Notes arrive at 2am. Peter 
kindly shares them with me. Thanks. After one 
particular day we do wonder if they would have 
let Julie into America if they knew what she had 
оп her hard drive. 


е ге now in our ninth week 
of filming (I'm writing this 
in late October) and Euros. 
still hasn't stopped smiling. Peter is 
cracking the whip and keeping us 
all on track, and any moment 
now, Rory will emerge from his 
tent to adjust the lighting. But, 
to return to the Hub, and seven 
weeks earlier, | remember the 
sound of unfamiliar voices 
echoing round the set, No, it 
wasn't our new cast, or our new 
aliens; it was John Fay and his 
family, down from Liverpool for 
the day, As his nine-year-old son 
reached the hatch in Jack's office, 
he told his brother with some 
authority, "This is Captain Jack's 
bedroom. This is where he takes his 
boyfriends,” like it was the most natural 
thing in the world! It struck me that there 
really hasn't been a hero like Captain Jack 
before. And series three is going to show us 
a whole lot more. 
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